Program Notes

Robert W. Smith is one of the most popular and well-known American composers and arrangers of orchestral and wind literature in the 20th century. With over six hundred publications in print, his compositions are amongst some of the most standard and popular repertoire selections currently performed. Smith’s original compositions such as Symphony #1 (Divine Comedy), 

and Symphony #2 (The Odyssey) have attracted worldwide 

critical acclaim and have been performed by many organizations throughout the world. His music has allured national attention gaining airplay on major network television and inclusion in motion pictures. Often accepted as music for all ages, Smith’s compositions have been heard in many unique situations including Macy’s Thanksgiving Smith Parade, Ringling Bros. Barnum & Bailey Circus, and the Olympic games.

With authoritative, bold strokes, “Symphonic Festival” 

is a dramatic, multifaceted overture for concert band. Two richly contrasting themes play against one another in five developed sections emphasizing rhythmic and melodic ostinati, ultimately culminating in a searing, fast final segment.

John Higgins original work for ensembles “White River Canyon” expresses the spirit and vivid imagery of the American West. A majestic theme, by the trumpets, opens the work. In the second section, Allegro Moderato, the theme is developed and varied by the upper woodwinds, while the brass and percussion hold an rhythmic ostinato  giving the feel of starting a bold adventure. In the third section, Andante, the character changes to 

a more serene, placid movement with a counterpoint melodically fashioned between woodwinds and brass opening into broad, texturally rich statement, as if taken in awe of the beauty of one’s surroundings. Highlighted by the restatement of the original theme the piece concludes with a Grandiose delivery of the melody supported by full chords as if to view a wide, vast landscape.

Camille Saint-Saëns’ “Organ Symphony,” was his 

last major effort in the symphonic form. It was early in 1886 

that Saint-Saëns was commissioned by the London Philharmonic Society to write a new symphony. This new symphony (known 

to us as Symphony No. 3 in C Minor, Opus 78, the “Organ Symphony”) was dedicated “á la mémoire de Franz Liszt;” 

and its orchestration shows the influence of the older composer, who (alas) never heard the work. It was first performed on May 19, 1886, and was an immediate success. The following year it received its first performance in Paris, where it was equally successful.



The symphony is in two sections, the first part (not performed today) comprising the first and second movements performed without a pause; and the second part, of the third and fourth movements, also performed without a pause. The Finale begins the third movement (Maestoso) with a sustained C Major chord for organ followed by contrapuntal treatment of the principal theme. The initial theme, wholly transformed, is presented by the woodwinds in an arabesque treatment and repeated by the organ with the full strength of the ensemble.



There follows a development (Allegro) built on a 

rhythm of three measures following with a long fugue during which themes from the preceding movements recur, giving the entire symphony a thematic unity. An episode of tranquil and pastoral character is repeated twice working to a brilliant coda, 

in which the initial theme by a last transformation ends the work; the rhythm of three measures becomes naturally and logically a huge measure of three beats; each beat is represented by a whole note, and twelve quarters form the complete measure.



The symphony closes with a long, grandiose coda, which has been described as “triumphant optimism” after a fanfare by the trumpets and a solo passage for timpani, the movement finishes as it began, with a sustained C Major chord for organ and band. This transcription (meaning note for note as written) of the orchestral version was indeed modern for its day and celebrates the union of pipe organ and ensemble.

Program Notes

“On the Mall,” Edwin Franko Goldman’s most popular march, was composed in 1923 for the dedication of the new bandstand in New York City’s Central Park, where the famous Goldman Band had given 

its summer concerts for many years. The march derives its name from 

the park’s spacious Mall or Promenade, where the bandstand is located, and where, on sunny days and warm evenings, thousands of New 

Yorkers gathered to relax and listen and listen to the music.


This march is a musical suggestion of the enthusiasm and spirit 

of the huge audiences which attended these concerts. Its animation and cheerfulness are direct and spontaneous and it never fails to arouse in the auditors a mood of brisk alertness – a definite indication of a true march. The enjoyment derived from joing in the singing and whistling refrains 

has furthered endeared this march to millions of music lovers. 


Henry Fillmore is one of America’s most prolific composers, 

with more than a thousand compositions and arrangements to his credit, including 113 marches. One of his favorite styles was the circus march, 

and he also loved to feature the trombone section in his work. Perhaps 

no march has a more fitting title; originally published in 1916, “Rolling Thunder” was dedicated to Ed Hicker, presumably a friend of Fillmore, and most likely a trombonist. Fillmore described the tempo of this march as “furious,” but circus musicians call marches of this speed “screamers.”

The sub-title of this march, “A Trombone Ace,” repeats what becomes obvious upon hearing this furious showstopper – the trombone and euphonium sections receive true work-outs on this march!

“Creativity and innovation are paramount in the world economy and key factors in addressing many challenges 

that our society faces. Music education is essential for developing a child’s creativity, and in turn will improve 

our economy and our children's future.”





-Pennsylvania Music Educators Association
Finale, Symphony No. 3 in C Minor “Organ” Opus 78   .   .   .  

.     .     .     Camille Saint-Saëns, arr.  Earl Slocum

 Movement  III.  Maestoso

                                          Movement   IV.  Allegro

Rachel Tyler, oboe solo; Clarissa Kline, Katie McClellan, 

Jocelyn Stoudt, Kimberly Wagner, flute solos;

Alyssa Smith, clarinet solo; Alexandria Snellbaker, alto sax solo;

Darren Habecker, trumpet solo; Brandon Klinger, euphonium solo

Concert Band

Mr. Kenneth M. Krause, conductor
The River Sleeps Beneath the Sky    .     .    Mary Lynn Lightfoot

Poem by Paul Laurence Dunbar

Shenandoah    .     .    .  Traditional Folk Song, arr. Mack Wilberg

Walk a Mile    .     .     .     .   Words and Music by Pepper Choplin

arr. Mark Hayes

M. L. K.     .     .     .     Words and Music by U2, arr. Bob Chilcott

David Yearwood, bass solo

Concert Choir

Mr. David E. Fair, conductor

On the Mall March     .     .     .     .     .     .     Edwin Franko Goldman

Rolling Thunder “A Trombone Ace” March  .   .   .   Henry Fillmore

Concert Band

Mr. Kenneth M. Krause, conductor
White River Canyon    .     .     .     .     .     .     .     .    John Higgins

Symphonic Festival     .     .     .     .     .     .     .     Robert W. Smith
Brandon Klinger, euphonium solo; Pierce Gerhart, trumpet solo
Concert Band

Mr. Kenneth M. Krause, conductor

Shut De Do   .     .     .     .     Words and Music by Randy Stonehill

arr. Mark Hayes
Alex Wall, bass solo

Hymn for America     .     .     Stephen Paulus & Michael Browne

Only Hope     .     .     .     Words and Music by Jonathan Foreman

arr. Ed Lojeski

There is Nothin’ Like a Dame (from South Pacific)     .     .     .     .    

.     .     .     Rogers and Hammerstein, arr. William Stickles

Dan Zychal, Joel Logan: soloists

100 Years   .     .     .     .     .     Words and Music by John Ondrasik

arr. Ryan James

Festival Piece on “SAINT ANNE”  .     .     .     .    Eugene Butler

Charles Grove, organ

Darren Habecker, Pierce Gerhart: trumpet

Chris Gettle, Zach Shirk: trombone
Chorus

Mr. David E. Fair, conductor

ELCO Music Department
Mr. Craig E. DeVore, Middle School Instrumental

Mr. David E. Fair, High School Choral

Mr. Brian D. Klinger, Elementary Choral

Mr. Kenneth M. Krause, High School Instrumental

Mrs. Leslie Rauchut, Elementary Choral

Mr. David Sheaffer, Middle School Choral

Mr. Michael Stauffer, Elementary Instrumental
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Upcoming Events
Elementary Spring Concert

May 17, 2009

6:30 PM

High School Auditorium

Middle School Spring Band Concert

May 14, 2009

7:00 PM

High School Auditorium

Middle School Spring Choral Concert

May 21, 2009

7:00 PM

High School Auditorium

K-12 Celebrate the Arts

Jazz Bands/Odd-18 Concert
May 19, 2009

5:00 PM – 9:00 PM High School Wide

Concert at 7:45 PM

High School Auditorium

Tri-M Music Honor Society

A program of MENC:

The National Association for Music Education

ELCO High School Chapter 3749

Tri-M Music Honor Society is an international music honor 

society for secondary school students that recognizes musical achievements, motivates and inspires young people actively 

involved in music, and strengthens school music programs.

The Tri-M Music Honor Society has been providing years of 

“Service through Music” by chartering more than 3,900 senior 

and junior division chapters worldwide since 1952. 

[image: image1.wmf]
The Tri-M Music Honor Society logo is rich in symbolism. 

The three M’s stand for Modern Music Masters,” the society’s 

original name. Music is represented by the lyre and scroll which 

denotes accomplishment and service. The five lines of the music 

staff indicate the five types of membership: new student, continuing student, alumni, faculty, and honorary – and the criteria on which they 

are selected – scholarship, character, cooperation, leadership, and service.

Concert Etiquette

Welcome to the Eastern Lebanon County School District’s

performing arts season.  Audiences are set to enjoy the

entertainment and inspiration of the performing ensembles.

Following are some simple guidelines to ensure a peaceful

environment necessary for the enjoyment of musical performances.

Please do not enter or exit during a performance while an

ensemble is performing.  Wait for an ensemble to finish 

performing a piece then quickly and quietly find a seat or exit.

Please do not talk, rustle your program, open papers

or wrappers during a performance.  Please refrain 

from snapping gum, making noise or eating food and 

drink during a performance.

Please do not wave or talk to the musicians.

Small children and infants truly deserve the experience of art

performances, but can be a distraction to the performance if

they become unruly.  Please do not hesitate to excuse yourself

and them to the lobby area or restroom areas until they are calm.

Watch alarms, beepers, pagers, and cell phones should be turned off,

or set to a silent mode prior to the performance’s beginning.

Please do not take flash photographs during the

performance of a piece of music.  A sudden, bright, flash of

light can distract or temporarily blot out a performer’s vision.

After a piece of music is over, pictures are more then appropriate,

for at this time soloists or ensembles are acknowledged.

Reserve applause for when the conductor comes to the

front of the ensemble and at the end of a piece of music

(when the conductor’s arms are lowered to the sides).

Recording the performance is a violation

of the copyright laws of the United States of America.

As an educational tool the ELCO School District is permitted

to make a tape for review and use with the students.

Thank you and enjoy the performance!
