Concert Band

United States National Anthem   .   .   .   .    The Star-Spangled Banner

Marche Slave   .   .   .   .   .   .   .   .   .   .   .   .  Peter Ilyich Tchaikovsky




               edited by L. P. Laurendeau
Hilary Flick, piccolo solo; Kimberly Martin, flute solo;

Cameron Lawrence, timpani solo

Full Chorus

Neighbor’s Chorus   .   .   .   .   .   .   .   .   .   .   .   .   Jacques Offenbach




Mr. Ted Weaver, piano
     edited by Jan Meyerowitz

Simple Gifts   .   .   .   .   .   .   .   .   .   .   .   .   .   .   .   .   Aaron Copland




Charles Grove, piano
arranged by David L. Brunner

Ride On, King Jesus   .   .   .   .   .   .   arr. Alice Parker & Robert Shaw

And Wherever You Go   .   .   .   .   .   .   .   .   .   .   Douglas E. Wagner




Matt Logan, piano

Beatles’ Medley  .   .   .   .   .   .   .   .   .   .   .   .   Lennon & McCartney 





       arranged by Ed Lojeski
With A Little Help from My Friends, Penny Lane, 

OB-LA-DI, OB-LA-DA, When I’m Sixty-Four

Sara Hissner, guitar; Mr. David Sheaffer, bass; 

Charles Grove, piano; David Behney, drum set
Concert Band

A Tribute to Harry James   .   .   .   .   .   .   .   .   .   arr. Sammy Nestico

Ciribiribin, The Mole, You Made Me Love You, Trumpet Blues and Cantabile

David Behney, drum set; Mr. David Sheaffer, bass

Guest Artist: Skip Stine

Bugler’s Holiday   .   .   .   .   .   .   .   .   .   .   .   .   .   .  Leroy Anderson

Trumpet Trios:

Brian L. Cooper, Jeremy M. Conrad, Darren L. Habecker;

Mr. Skip Stine, Mr. Kenneth M. Krause, Mr. Randall Grove

Violin Solo

Concerto No. 9  .   .   .   .   .   .      .   .   .   .   .   .   .   .   .  Luciano Berio

Rita Shelest, violin; Tanya Topova, piano

Concert Choir

You Are the New Day    .   .   .   .   .   .   .   .   .   .   .   .   .    John David






           
      arranged by Peter Knight

Cantate Domino  .   .   .   .   .   .   .   .   .   .   .   .   .   .  Hans Leo Hassler

Esto Les Digo   .   .   .   .   .   .   .   .   .   .   .   .   .   .   .   .    Kinley Lange

Katrina Ambron, soloist

Matona, Mia Cara   .   .   .   .   .   .   .   .   .   .   .   .   .   Orlando di Lasso






     
edited by H. Clough-Leighter

The Drunken Sailor   .   .   .   .   .   .   .   .   .   .   .   .  arr. by Peter Stone

Charles Grove, piano
Good Lovin’   .   .   .   .   .   .   .   .   .   .   .  Rudy Clark and Art Resnick




       
       arranged by Anne Raugh and Deke Sharon

Concert Band

Fate of the Gods    .   .   .   .   .   .   .   .   .   .   .   Steven Reinke (b. 1970)

Sara Hissner, horn solo; Joseph Bair, percussion solo;

Brian Cooper, trumpet solo; Seth Moyer, clarinet solo 

Pierce Gerhart, trumpet solo; David Behney, timpani solo

Colonel Bogey   .   .   .   .   .   .   .   .   .   .   .   .   .   .   Kenneth J. Alford






        
   arranged by Andrew Glover
- FINE -

Concert Band
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Brian Cooper *



Kaitlyn Clemens
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Kimbre Nee
Concert Band

French Horn


Percussion

Sara Hissner 1


Joseph Bair
Jared Rosenberg *

David Behney




Nathan Bicher
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Andrew Gogets
Brentin Blandy *

Shawn Hoyer *
Bethannie Breidigam

Cameron Lawrence 
Chris Gettle


Steven Mast




Joshua Moyer *
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Matthew Olar *

Jon Day *1
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Kelsey Moll
Shawn Bamberry 1
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Mr. Kenneth M. Krause, Director

President – Jeremy Conrad


Vice-President – Jon Day


Treasurer – Christopher Ondo


Secretary – Hilary Flick




Legend

* Senior
1 LLMEA County Band   

2 PMEA District Band   


3 PMEA Region Band      

4 PMEA All-State Band

5 LLMEA County Orchestra   
6 PMEA District Orchestra

Program Notes


The Slavonic Marche in B flat minor, Opus 31 (commonly 

known by its French title Marche Slave), is an orchestral composition by Pyotr Ilyich Tchaikovsky. In June 1876, Turkish soldiers killed a large number of Serbian Christian Slavs. Many Russians sympathized with those they considered to be fellow Slavs and sent volunteer soldiers and aid to assist the Kingdom of Serbia. Nikolai Rubenstein asked him to compose a piece for a concert benefiting the victims of the Turkish killings. In a burst of patriotism, Tchaikovsky composed and orchestrated what was known as the “Serbo-Russian March” (later to be known as Marche Slave) in only five days, and premiered it in Moscow on November 17, 1876. Tchaikovsky used two Serbian folk songs as the basis for the melody of the piece. Of the many themes of this work, one of them is a chorale-sounding theme originating from a Russian folk song. “God Save the Tsar” is also heard as a repeating theme throughout the work. The piece shares a few refrains with the 1812 Overture, written by Tchaikovsky.


Harry Haag James (March 15, 1916 – July 5, 1983) was a trumpet virtuoso and bandleader. Harry James was born in Albany, Georgia to the son of a bandleader of a traveling circus. By the age of 10 he was taking trumpet lessons with his father. In 1931 the family settled in Beaumont, Texas where James began playing with local dance bands. James joined the nationally popular Ben Pollack Dance Band in 1935. In early 1937 he joined the Benny Goodman Orchestra where he stayed through late 1938. In February of 1939 Harry James debuted his own big band in Philadelphia, PA, continuing to tour with his band until his death. James was the first “name band” to employ the young vocalist Frank Sinatra in 1939. In 1943 James married actress Betty Grable. His trumpet playing can be heard in many films and soundtracks including the 1950 film Young Man with a Horn, starring Kirk Douglas. In 1983, James, a longtime heavy smoker, was diagnosed with lymphatic cancer, but he continued to work, playing his last professional job on June 26, 1983, in Los Angeles just nine days before his death in Las Vegas, Nevada. His recording of “I’m Beginning to See the Light” appears in the motion picture My Dog Skip (2000). 

Program Notes



The bright and cheerful Buglers' Holiday is one of the best-known favorites by an American master of semi-classical. Leroy Anderson (1908 - 1975) was born in Cambridge, MA, to a family of Swedish immigrants. He began piano and music studies at the New England Conservatory of Music when he was 11, wrote and orchestrated a school song for his high school in Cambridge, and entered Harvard, where he received thorough training as a composer from such teachers as Edward Burlingame Hill, Georges Enescu, and Walter Piston. In 1931, he began a four-year position as Director of the Harvard Band and, in 1936, his Harvard Fantasy (a medley of Harvard College songs) was accepted by the Boston Pops. His first original composition for the Pops, Jazz Pizzicato, was programmed by Arthur Fiedler in 1938, and thereafter he wrote consistently for that ensemble. In 1945, the Pops' lead trumpet player, Roger Voisin, asked him for a solo work; the result was Trumpeter's Lullaby, which became a hit. He began conducting his own orchestra in recordings and from 1950 had an exclusive contract to do so for Decca Records. This paid off in 1951, when his Blue Tango became a gold-record hit. In 1954, he again turned to the trumpet, this time writing Buglers' Holiday as a solo piece for all three members of the section. Typically, the three players take positions standing in front of the orchestra in soloists' positions rather than remaining in their seats. The part is cunningly written around both standard bugle calls and bugle-call-like figures written by Anderson. As usual in Anderson's music, both the solo parts and the rest of the orchestration are highly accomplished and meticulous.

“Creativity and innovation are paramount in the world economy and key factors in addressing many challenges 

that our society faces. Music education is essential for developing a child’s creativity, and in turn will improve 

our economy and our children's future.”





-Pennsylvania Music Educators Association
Program Notes


The tales of Nordic mythology inspired Fate of the Gods, a programmatic work for symphonic band. The piece tells the story of Ragnarok, also known as the Twilight of the Gods. An incredible war between forces of good and evil is fought, bringing about the end of the cosmos. After the destruction, a new and idyllic world will arise and this new world will be filled with only joy and abundance. The first section of the piece represents the creation of the primordial world in which forces of both good and evil are established. The second section is the development of the dark, devious themes that symbolize all things evil. This theme gives way to the more soothing music that represents that which is good, pure, and innocent. When evil ensues once again, the horns sound, signaling the beginning of the end. From all the corners of the world, giants, dwarves, demons, and elves will ride towards the huge plain where the last battle will be fought. This tremendous battle brings about massive chaos and eventually the destruction of the world. All is destroyed save one tree, the tree of life, known as Yggdrasil. The tree gradually brings existence back to the world. This time it is only forces of goodness that are created. Evil has destroyed itself and good has won over all. 


The Colonel Bogey March is one of the most popular marches ever published. It was written in 1914 by Lieutenant F. J. Ricketts    (1881-1945), a military bandmaster who was Director of Music for the Royal Marines at Plymouth. Since at that time Service personnel were   not encouraged to have professional lives outside the armed forces, Ricketts published "Colonel Bogey" and his other compositions under    the pseudonym Kenneth Alford. Supposedly, the tune was inspired by       a military man and golfer who whistled a characteristic two-note phrase   (a descending minor third interval) instead of shouting "Fore!". It is this phrase that begins each line of the melody. Bogey is golfing term   meaning "one over par". The sheet music was a million-seller and the march was recorded many times. "Colonel Bogey" is the authorized march of The King's Own Calgary Regiment (RCAC) of the Canadian Forces. The English composer Malcolm Arnold added a counter-melody for use in the 1957 dramatic movie The Bridge on the River Kwai, which was set during World War II. To this day, Arnold's additional score is still strongly identified with the march's use in the 

        (Colonel Bogey March continued)

movie, symbolizing indomitability in the face of oppression and hardship, although many people don't realize the film version is not the original. Arnold also wrote a march of his own for use in this movie, which is called "The River Kwai March". This piece has nothing to do with the Rickett/Alford march, but, due to the fame of the film, many people now incorrectly refer to the "Colonel Bogey March" as "The River Kwai March".

Guest Artist



Skip Stine is a graduate of the U. S. Navy School of Music. He studied trumpet with several instructors and in London, England with George Swift, principal trumpet with the Mantovani Orchestra. In the 1960’s, Skip toured with numerous bands throughout the United States, Canada, and Europe including Si Zentner, Buddy Morrow, and the Sammy Spear Orchestra for the Jackie Gleason Television Show. During this time, he also worked for top-name performing and recording artists, including Frank Sinatra, Tony Bennett, Peggy Lee, Sammy Davis Jr., Dionne Warwick, Bobby Darin, Danny Thomas, Johnny Mathis, and Jerry Lewis. In the late 1960’s, Skip joined the Harry James Orchestra and traveled with them on numerous radio, television, and recording dates. Prior to his return to Central Pennsylvania, Skip was lead trumpet at the famous Harrah’s Hotel in Reno, Nevada. Skip continues his musical career as a free-lance musician with a number of big bands in the tri-state area, combos, and with the Hershey Theater Orchestra for touring Broadway shows. Skip also serves as a contractor and musician for Hersheypark having worked with performers Milton Berle, Rosemary Clooney, Shari Lewis, George Burns, and Liberace. In addition to this Skip also contracts musicians for his own orchestra for concerts and special event presentations. Skip has been a private instructor in the Central Pennsylvania area since 1974.

Program Notes

Neighbor’s Chorus from La jolie parfumeuse
Jacques Offenbach (1819 - 1880) German-born French composer. Son of a cantor, he studied at the Paris Conservatoire but had to 

leave for lack of funds. He first wrote theatre music as conductor of the Théâtre-Français (from 1850); in 1855 he opened his own theatre, Bouffes-Parisiens, for which he wrote many celebrated one-act works. Offenbach is credited with writing in a fluent, elegant style 

and with a highly developed sense of both characterization and satire. He spent his last three years on his only grand opera, The Tales of Hoffmann, which remained unfinished at his death and was first produced in 1881.

Cantate Domino
O sing unto the Lord a new song;

Sing unto the Lord, all the whole earth.

Sing unto the Lord, and praise his Name:

Be telling of his salvation from day to day.

Declare his honor unto the heathen,

And his wonders unto all peoples.

Hans Leo Hassler (1564-1612) is reputed to be the first German composer of significance to study in Italy. Quite a few would follow 

in his footsteps. The lure of the Mediterranean is strong for those born to the winters of Germany since sunny Italy is just on the other side of the Alps. Hassler went to Venice presumably to study with the elderly Andrea Gabrieli. The music he composed after his return to Germany is at any rate evidence that he learned something from his teacher. 

This setting of Cantate Domino is one of Hassler's most ambitious works offered. While certainly stylistically indebted to Gabrieli, the lighter textures of the vocal ensembles recall Orlando di Lasso and later Praetorius.
Program Notes

Esto Les Digo

Where two or three are gathered in My name,

There will I be also.

Kinley Lange is Director of Music and Composer in Residence at Memorial Drive Presbyterian Church in Houston, Texas where he directs several choirs and oversees a growing and innovative music program. This a capella, Spanish setting of a scriptural text has been performed widely across the US, Canada and Europe, including a performance at St Peter’s Basilica in the Vatican. The harmonic structure is lush and vibrant, tonally based but with colorful non-chord tones. It is contemplative in nature with a pace that makes the Spanish text very accessible for non Spanish-speaking choirs. It ends with a short soprano solo floating above the choir.

Matona Mia Cara

My dear Lady, I'd love to sing a song below your window.

I'm a lancer, and a good lad. Please listen to me, for I sing well, 

and I love you greatly, as a Greek does his capon.  

When I go hunting, hunting with a falcon, I'll bring you birds as fat as a kidney. Though I do not know so many elegant phases, 

and know nothing of Petrarch, or the fountain of Helicon, if you'll have me, I'm no laggard, I'll love you forever
Orlando di Lasso (1532-1594) One of the most prolific, versatile, and universal composers of the late Renaissance, Lassus wrote over 2000 works in all Latin, French, Italian and German vocal genres known in his time. These include 530 motets, 175 Italian madrigals and villanellas, 150 French chansons, and 90 German lieder. In his madrigals, many of which he wrote during his stay in Rome, his style is clear and concise, and he wrote tunes which were easily memorable. His choice of poetry varied widely, from Petrarch for his more serious work to the lightest verse for some of his amusing canzonettas.

ELCO Music Department
Mr. Craig E. DeVore, Middle School Instrumental

Mr. David E. Fair, High School Choral

Mr. Brian D. Klinger, Elementary Choral

Mr. Kenneth M. Krause, High School Instrumental

Mrs. Leslie Rauchut, Elementary Choral

Mr. David Sheaffer, Middle School Choral

Mr. Michael Stauffer, Elementary Instrumental
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Upcoming Events
Sixth Grade Spring Concert

May 10, 2007

7:30 PM

High School Auditorium

Seventh & Eighth Grade Spring Concert

May 15, 2007

7:30 PM

High School Auditorium

K-12 Celebrate the Arts

May 22, 2007

5:00 – 9:00 PM

High School Building

Tri-M Music Honor Society

A program of MENC:

The National Association for Music Education

ELCO High School Chapter 3749

Tri-M Music Honor Society is an international music honor 

society for secondary school students that recognizes musical achievements, motivates and inspires young people actively 

involved in music, and strengthens school music programs.

The Tri-M Music Honor Society has been providing years of 

“Service through Music” by chartering more than 3,900 senior 

and junior division chapters worldwide since 1952. 

The Tri-M Music Honor Society logo is rich in symbolism. 

The three M’s stand for Modern Music Masters,” the society’s 

original name. Music is represented by the lyre and scroll which 

denotes accomplishment and service. The five lines of the music 

staff indicate the five types of membership: new student, continuing student, alumni, faculty, and honorary – and the criteria on which they 

are selected – scholarship, character, cooperation, leadership, and service.
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